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Born in Cluj in 1951, into a family of musicians (his father, conductor 
Dorin Pop, gave him his first musical training), Adrian Pop studied 
composition at the "Gheorghe Dima" Music Academy, under the 
guidance of professors Sigismund Toduté and Cornel Taranu. A 
promising talent, Adrian Pop won his first composition awards while still 
a student. He is widely regarded as one of the foremost composers of his 
generation, author of highly acclaimed works in the symphonic, concert, 
choral and chamber genres. His compositional career has been marked 
by numerous prizes: the Romanian Composers’ Union Prize (1978, 1981, 
1989, 2011), the "George Enescu" Prize of the Romanian Academy 
(Bucharest 1996), prizes at international composition contests in Tours 
and Arezzo (1979), Roodepoort/South Africa (1983), Trento (1983, 
1985, 1987), Spittal/Austria (1986), Gran Canaria/Spain (2003). His compositional style relies on a 
supple synthesis of language elements, governed by an aesthetics of balance and authenticity of 
expression. He enjoyed a long-term collaboration with the prestigious Transilvania State 
Philharmonic as secretary and artistic consultant (1983-2004), and as general manager (1991- 
1995). He was Rector of the "Gheorghe Dima" Music Academy between 2008 and 2012, and 
currently he is professor of composition at the same institution. An outstanding personality of 
the Romanian musical life, Adrian Pop is the recipient of the Order of Cultural Merit awarded 
by the President of Romania (2008) and of the "Ordre des Arts et des Lettres" awarded by the 
French Minister of Culture (2012). 


ABSTRACT 


Composer, teacher and conductor Tudor Jarda is one of the foremost representatives of 20" 
century Romanian music. His music builds on the Transylvanian folk song melodies and is 
noteworthy for its original harmonization and for its innovative treatment of the rhythmic 
structure of the local folk music. On the occasion of his 85" birthday, the Academy of Music 
from Cluj celebrated this outstanding figure of Romanian music by awarding him the title of 
Doctor Honoris Causa. The emotional weight carried by composer Adrian Pop’s Laudatio to 
Tudor Jarda still resonates when reading the text rendered below. 
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Ladies and Gentlemen, honourable members of the academic community, 


It is a great honour for me to deliver this Laudatio for a man and musician who has 
been a true mentor for me, though I have never been a disciple to him in the strict sense of the 


word. Indeed, although I have never had the opportunity to study with Professor Jarda, I did 
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learn a lot from Maestro Jarda. Please allow me to begin my speech with a few reminiscences 
of a somewhat personal nature. 

I first met Tudor Jarda through his choral music that I heard while still a young lad, in 
the chamber choir concerts conducted by my father. I think I was there at the first 
performance of La casa de peste drum (House across the Road), though I did not realize then 
that I was witnessing the birth of a new work. I was deeply marked, however, as was the 
entire audience that night, by the ancestral sounds that Tudor Jarda had revealed to us through 
the voices so painstakingly polished by his good friend, the conductor. A discreet albeit 
unmistakable dialectal touch was colouring the singers’ diction, otherwise forged at the 
Renaissance school, and everything was captivating us with the irresistible force of the 
message, blending together qualities that are only rarely destined to flourish together — 
simplicity, refinement and humour. 

I have often listened to this miniature-masterpiece, and always with the greatest 
delight. I also listened to other choral works as well as to works from other genres - opera, 
ballet, lied, symphonic — and my enchantment and attachment to this musical style has 
gradually grown and strengthened to the point of becoming intrinsic to my own inner being. 
As a student in choral conducting I studied and sang many more of Jarda’s musical gems, but 
when I heard Ma luai, luai (I Took to the Field), my admiration soared to even higher 
heights... The ineffable captured in the tranquil steps of the parallel fifths, the whirl produced 
with an austere polyphony, the reverberation of the heterophonic echoes, the reflux and then 
reintegration into the silence of the infinite — all this universe of feeling and metaphor was 
condensed into a few staves granting the eye the same sense of disconcerting simplicity. 

And there I was one day leafing through a lexicon of Romanian musicians, only to 
read in black and white that the author of those unparalleled choral pieces was born in Cluj! 
All of a sudden I felt disconcerted: could it be possible that Tudor Jarda, the unique composer 
who masters the folk dialect as if it were his own mother tongue is, through the ineluctable 
force of documents, an asphaltophag like all the rest of us? Well, it seems it is. And yet, this 
chosen artist has been bestowed by fate with exceptional gifts and sensibilities. His deep roots 
in the land of the proud border guards of the Nasaud county have infused him with an 
extraordinary ancestral force and with a wonderfully rich inner landscape, whose constant 
unravelling has crowned the Maestro’s identitary and creative pursuit, offering us, inhabitants 
of the Romanian and Transylvanian culture, identity landmarks by which we gauge our place 


in the world of musical sounds and emotions. And in history, too. 
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So he was born in Cluj in 1922, in a historic moment of cultural effervescence: in 
1919, his father, a lawyer by profession, had been appointed secretary general for the 
organization of the University of Cluj, on recommendation of the then Rector, Professor 
Nicolae Dragan. The schools attended by Tudor Jarda were among the best and had a major 
impact on his intellectual growth: I will mention only that he graduated from the famous "Gh. 
Baritiu" High School of Cluj. Ever since his early childhood, music was always an irresistible 
temptation for Tudor Jarda, who was following in his family’s footsteps: his mother played 
the piano well, his father was a self-taught violinist, holding his violin like a cello... His elder 
brother had taken up violin at the Military School that he was attending, according to all the 
rules of the trade. And so the youngest of the family started playing his small piano, too. He 
then took up violin lessons with Ionel Serban, a skilled teacher who also led him into the 
world of the folk song. He sold a bicycle to buy a trumpet, which he started playing all by 
himself... 

In 1940 the family left Cluj to take refuge in Timisoara. Timisoara was also the place 
where the Conservatory and the Opera House of Cluj had found refuge, having a strong 
enough magnetism to pull the young Jarda away from the polytechnic studies he had started: 
he enrolled in the trumpet class and sang with a band at the dance school and at proms. His 
musical horizon was expanded considerably by the teachers he met at the Conservatory — 
Augustin Bena, Lucian Surlasiu, Anton Ronai, Leontin Anca, Dumitru Carbunescu. After 
returning to Cluj at the end of the war, he started toying with the idea of studying 
composition, at the encouragement of Mihail Andreescu Skeletty, with whom he eventually 
ended up studying harmony, counterpoint and composition. Newly married, he started 
working as timpanist in the Romanian Opera Orchestra then led by Sabin Dragoi, who later 
became his role model. Convinced by his friends, he also enrolled for a degree in Philosophy 
— which he never completed, although the courses he attended left a strong and lasting imprint 
on him. And it could not have been otherwise, with teachers like Lucian Blaga, Liviu Rusu, D. 
D. Rosca and Nicolae Margineanu. 

In 1949, shortly after graduating in composition, Tudor Jarda was appointed professor 
of harmony at the Cluj Conservatoire, a position he held until his retirement in 1984 and after 
which he naturally became consulting professor at the institution he had served for his entire 
life. He was secretary of the Cluj Branch of the Composers’ Union, Head of Department at the 
Pedagogical Institute in Tîrgu Mureş and director of the Romanian Opera in Cluj. He was 
honoured with numerous awards, including the Prize of the Composers’ Union, the title of 


Artist Emeritus and the title of Honorary Citizen of Cluj. 
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The Transylvanian village and its music held a very special place in the composer’s 
destiny. Starting from the folklore collections gathered from the Transylvanian area in the 
1950s, Tudor Jarda established close relationships with several villages of his native land, 
especially with Leşu, where he set up a peasant choir that later gained national fame and 
where he met Maria Precup, a genuine rhapsode. He venerated those places and in turn let 
himself be imbued with their immemorial sanctity, creating a unique and unrepeatable 
moment of tenderness and communion. There he wrote songs for particular moments, which 
later turned into songs for the eternity. At the Cultural Hall in Prundul Bargaului, sitting next 
to the director with a bottle of brandy on the table as encouragement, in no more than an hour 
he set Nunta tardneasca (Peasant Wedding) to notes: "Eu ma duc bade cu dor / ca si luna 
p ’inga nor... " 

Always under the sign of the national genius, he created a limpid and expressive 
music, pervaded by genuine vigour and sincerity, which, as our distinguished colleague Bujor 
Dansorean noted, "places him alongside of the greatest Romanian classical artists". As an 
artist and man always true to himself, constantly living in wonderment and pleasure at the 
beauties of life and at the virtues of friendship, Tudor Jarda built himself into a colourful and 
often waggish character, only occasionally letting out flashes of his profound mind. He is the 
one who came up with the memorable witticism which by now has become part of the local 
folklore, that our "Conzervatory" is like a Polyclinic: wherever you go, you stumble across 
doctors... 

Our honoured guest has always appeared to show little regard for ceremonies, 
festivities, titles and mundanities. Sometimes he would even avoid attending the first 
performances of his own pieces... He often mocks at the enthusiasm, whether honest or of 
convenience, for this kind of events, by saying: we write for ourselves, we sing for ourselves, 
we congratulate ourselves... And yet, in this inevitably festive moment, please allow us, 
Maestro Tudor Jarda, to reserve you a place of honour in our modest Polyclinic and to offer 


you our most heartfelt congratulations and all our love. May you live a long and healthy life! 


Cluj-Napoca, February 10, 2007 
Adrian Pop 


(English version by Marcella Magda) 
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